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A sacred mountain — and just another tourist spot?

It’s now just a tourist spot (kankochi), the local bus driver said we chatted in the Osorezan car
park in September 2003. at the very northern tip of Japan’s main island of Honshu, Osorezan
is a famous reizan (‘spirit mountain’), often referred to one of Japan’s three great spirit places
(sandaireijo). Long regarded as a gateway to other realms and a'place E the spirits of the dead
return (7 )periodically to earth, ({)Osorezan has been visited over the ages by people, especially

from northern Japan, seeking to communicate with and perform rituals for their deceased kin. At
festival times () jtako, said to be able to communicate with the dead, gather there and may be visited

by people hoping to receive messages from their dead kin. Bodaiji, the temple at Osorezan, is affiliated
to the Soto Zen Buddhist sect, but its fame is not so much due to its Zen orientatioris, because
it is where people can pérform rituals and memorial services sought by or for the comfort of potentially
unhappy spirits of the dead. The presence of the 7tako at festival times helps in this, as (=) people
commonly consult the itako and then, following their advice and the messages they transmit, go to
the temple to seek ritual services to aid the spirits of their dead kin. Presided over by| F |, the
Buddhist guardian of lost souls, its associations‘ with other realms and unhappy spirits convey an
image of fear and danger to Osorezan — sentiments that are reinforced by its name and

landscape. Osorezan means ‘fear mountain’, and its volcanic terrain, sulphur fumes seep out

of rocky fissures and pools of yellow and red volcanic water that symbolize the.sai no kawara or pools -
of blood associated with the nether realms of Buddhist iconography are scattered amidst the area’s
sparse vegetation and rocky outcrops, gives an otherworldly aura. Its (4°) placid lake, with its
undrinkable sulphurated water, adds to the sense that Osorezan is from the everyday world.

for the bus driver, who ferried passengers to Osorezan every day, this seemingly sacred
(1) other—worldly place wasnow| I, | a tourist spot. (%) His view was reiterated by comments in the
visitors’ book at the bus stand, in which several visitors had expressed their views of Osorezan by
using the same term — kankéchi — the bus driver. An ice cream stall by the temple gates
appeared to reinforce this with its sign advertising that 200 yen one could purchase a gassho

reijo aisu. Aisu is ice cream, gasshé is a Buddhist term referring to the act of putting one’s hands

together in prayerful greeting, and reijo means pilgrimage site or ‘a place of spirits’. While the sign’s
linking of prayers, spirits, pilgrimage and the pleasures of ice cream was testimony @ the
commercial instincts and inventiveness of the vendor, it also seemed to underline what the bus driver
and the people in the visitors’ book thought: that the sacred ‘place of spirits’ had been transformed

into a tourist spot, where people could enjoy the archetypal tourist pastime () of eating ice creams.

< Reader, Ian, Religion and Tourism in Japan-' Intersections, Images, Policies and Problems.
Bloomsbury Publishing £ ¥ —&B#k#y « —E#okZs >
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@O as — Situated — as — in which — rather than

@ as - — Located — as — where — but

@ during — Placed — for — which — but rather

@ during — Stood — for — that — as

® when — Stood — in — in which — rather than

® when — Placed — in — where — but

@ while — Located — regarding — which — but rather

while — Situated — regarding  — that — as
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Ttako is a female ( A ) who is normally blind and is recognized for ( B ) the spirits of the dead
to interact with those alive.

@O demon’ @ Kkite- @ monk @ medium
® recalling ® regretting (@ summoning yielding
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@ reijo — very — that — there — set apart

@ reijo — great — which — the pools — divided

@ itako — quite — where — kankochi — estranged

@ itako — exact — in which — it — separated

® omamori — exact — that — there — separated

® omamori — quite — which — the pools — estranged

@ jizo - — great — where — kankochi — divided

jizo — very — in which — it — set apart
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@ Although — no more than — along — at — of

@ Alfhough — just a bit more than  — +to — from — to

(® However — little more than — as — for — that

@ However — more than just — with — with — regarding
® Otherwise = — no more than — along ' — at — regarding
® Otherwise  — just a bit more than —to — from — that

@ Yet — little more than — as - — for — to

Yet '~ — more than just — with — with — of
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@D agitated @ tempestuous @ still @ emotional & unfazed
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O unearthly @ deceased @ unhappy @ sulphurated ® everyday
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O Terry was the tallest of all. @ His invention is of no value. ,
@ The love of God is broad. @ We addressed the problem of a shortage of hotel rooms.

® She headed the ball wide of the post.
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(1) N6 enacts a mimesis of subjective feeling rather than of external reality, an imitation of

emotion that creates a feeling of mystery, beauty, and power. But the plays did not shy away from
bringing to bear the signifying substance of language. (2) Zeami’s literary expression was embellished

with allusion and peppered with instances of wordplay inherited from the poetic tradition. The prose

segments of the librettos served to slacken the tension of the poetry, incorporating mournfully

prolonged vowels and formal grammatical endings for percussive effect.

Né, in short, is where some of the strongest Japanese literary impulses lead: (3) grounded in

words while enlisting extra-literary means to enchant viewers and listeners to a place beyond words.

(4) Projecting a panoply of forms and surfaces, it evokes an enchanted spirit beyond this world. Né

performs reality through art.

<Alan Tansman, Japanese Literature: A Very Short Introduction.>
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@ It is traditionally called “Yui,” and the reed thatching there was performed by “Yui.” “Yui”
means unilateral help and it performs in the various partnerships of the village.

@ Tt is traditionally called “Yui,” and the palm roofing there was performed by “Yui.” “Yui”
means uneven help and it operates in the various associations of the village.

@ It is traditionally called “Yui,” and the rethatching there was performed by “Yui.” “Yui”
means reciprocal help and it functions in the various collaborations of the village.

@ Tt is traditionally called “Yui,” and the roof covering there was performed by “Yui.” “Yui”
means mutual help and it fails in the various cooperations of the village.
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The day is called “Koshin-machi.” People were to stay up and have a banquet to provide

three-worms for reporting their misconduct to the deity.

The day is called “Koshin-machi.” People got used to waking and having a banquet to hinder
the three-worms from reporting their defects to the deity.

The day is called “Koshin-machi.” People would pass out and have a banquet to deprive the
three-worms of the chance to report their wrongs to the deity.

® ®©& 0 6

The day is called “Koshin-machi.” People used to stay awake and have a banquet to prevent
the three-worms from reporting their wrongdoings to the deity.
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(D Japanese people use red furoshiki for lamentation, purple ones for showing admiration, and
deep blue ones for regret. Since furoshiki are also environmentally kind, they have become

still more popular.

@ Japanese people use red furoshiki for red-letter day, purple ones for showing mockery, and
deep blue ones for keening. As furoshiki are also sustainable, they have become by far more
popular.

@ Japanese people use red furoshiki for jubilee, purple ones for showing contempt, and deep
blue ones for sorrow. Since furoshiki are also eco-friendly, they have become a lot more
popular.

@ Japanese people use red furoshiki for celebration, purple ones for showing respect, and deep
blue ones for mourning. As furoshiki are also environmentally friendly, they have become
even more popular.
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(D The Seven Lucky Gods of Japan, Shichifukujin, are a far-reaching group of gods from Japan,
India and China. Only Ebisu is imported to Japan.

@ The Seven Lucky Gods of Japan, Shichifukujin, are an eclectic group of deities from Japan,
India and China. Only Ebisu is native to Japan.

@ The Seven Lucky Gods of Japan, Shichifukujin, are a comprehensive group of deities from
Japan, India and China. Only Ebisu is branched to Japan.

@ The Seven Lucky Gods of Japan, Shichifukujin, are a diverse group of gods from Japan,
India and China. Only Ebisu is alien to Japan.
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41 KIE - WA (EXPO 2025)
(D The date of EXPO 2025 OSAKA KANSAI will be set for April 13-October 13, 2025.
@ "Designing Future Sociejgy for Our Lives" is the Expo's theme.

@ Thematically, the Expo focuses on "Progress and Harmony of Humankind." _

@ Myaku-Myaku, the official character of the EXPO 2025 OSAKA KANSAI, represents blood
vessels in red and the ocean in blue.

® The official Osaka-Kansai Expo figure, Myaku-Myaku, is colored blue to symbohze floating
water and red to represent living cells.
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@ One of the best place to take pictures of Diamond Fuji is Lake Shinji.

@ This is the wintertime image of Mount Fuji, with its snow-covered summits glowing a faint
crimson within the sunshine.

® This is the view of Mt. Fuji on the surface of the lake, which appear upside down as if it is
reflected in a mirror.

@ This phenomenon is visible when the full moon hangs over the summit of Mt. Fuji.

® This is the scene when the sun is directly over the middle of Mt. Fuji's crater. When the
weather and location are satisfactory, it 'can be viewed.
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@ It is regarded as the birthplace of Somen, and Somen is still a local specialty there.
@ It has prospered through soy sauce production, and it still has more than ten breweries.
@ It belongs to Tokushima Prefecture and it is connected by a bridge with Honshu.

@ With its temperature chmate and much rain, it is sultable for growing olive and its
cultivation is popular.

® It has prospered with the brewing of Sake since Edo Period, and it still has more than ten
breweries.

44 BHIE |

D Itis one of the post towns of Koshu-kaido Road, one of the Five Highways.

© The walking course between Magome-juku in Nagano and it is popular for foreign tourists,
and in recent years it has been called “Samurai Road.”

@ 1t is the birthplace of Toson Shimazaki, the author of the novel, Before the Dawn, which
opens with “The entire Kiso Road is in mountains.” :

@ Tsumago-juku is also famous for the town of craftsmen of Kiso lacquerwares.

® It is one of the first d1strlcts designated as a Preservation District for Groups of Traditional
Buildings.

(ZRREFANDSERE LTOBEAERUNDITAZET S, BN - B5REET D)



B> v—ov—F BEBSIVES (2024FFE)

i

<3|

N o o o o
U

ﬂ - N ™ <t
._.m\ [QN)

_Hw Km o lm Nl |lvilvjviviviv| L] [LIW W |[W]W
=i iR

it

HMT <t |~ o0 |~ Nl || glN|F | | A S | NIN[O|N|LO
SH2

oje

W < | o ~ | oo olxu|ln|m|glv]ol~]lolo|lolw|lNlm | |wiO
R

-

100

100





