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The Hiroshima Peace Memorial Museum is the largest of the city’s (7)venues related to the atomic
bomb. It presents a thorough and emotional account ( A ) the tragic event of August 6, 1945, and
its lingering aftereffects. One of several memorials in the city designed by renowned architect Tange
Kenzo (1913-2005), the Peace Memorial Museum first opened in 1955, and in 2006 was ( B ) an
Important Cultural Property of Japan—the first time that postwar architecture had received this

honor.

The museum ( C ) two expansive, adjacent structures within Peace Memorial Park. The main
building is recommended ( D ) first-time visitors; (£ )it is here that countless artifacts from the

time of the bombing are displayed, making the experience lived by Hiroshima’s A-bomb victims as
tangible as possible for people today. The east building, ( E ), is focused on peace education

through a variety of media. In spring 2019, the main hall reopened after an extensive renovation, and

many of its exhibits are now displayed even more effectively.

Inside the main building, a “peace clock” in the lobby displays the number of days that have elapsed
since Hiroshima fell victim ( F ) the world’s first act of nuclear warfare, together with the number
of days since nuclear weapons were last tested somewhere on Earth.

Entering the museum (7)proper, visitors first pass thfough a narrow, dimly lit hallway lined with
huge monochrome photographs (G ) (=)subjects range in scale from a young girl ( H )
bandages to the bomb’s (#)mushroom cloud ( I ) seen from high in the air. This newly added

section is (#7)claustrophobic by design, conveying some of the sense of entrapment and desperation

felt by victims.

(%)Further on, spacious exhibition zones recount Hiroshima’s A-bomb experience chronologically and

with a focus that moves from the material to the human: the bombing itself and subsequent firestorms

and black rain, the ( J ) days and weeks when the nature of the new bomb was not yet

understood on the ground, and (2 )decades of insidious, intergenerational damage wrought by

radiation are related via photographs, illustrations created from memory by survivors, and dozens of

artifacts. (#)Among the latter are a heat-twisted tricycle that belonged to a young child, and a section

of building taken from a bank roughly 240 meters from the hypocenter—the “shadow” of a victim, who

was incinerated in an instant, burned into its stone steps by the intense heat.
A visit to the Peace Memorial Museum can be deeply harrowing, but is something that everyone

should experience.
<JTA Sightseeing Database “Hiroshima Peace Memorial Museum” — &gz >
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D constructions @ exhibitions ® facilities @ monuments ® streets
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What you're seeing in this photo is the mushroom cloud that formed just moments after the
atomic bomb was dropped on Hiroshima. It rose high into the skyandwas ( 1 ) from miles
away. For many, it remains a powerful ( II ) of the unimaginable destruction caused that

day.
O metaphor ©@ mark @ sign @ haunting
® symbol ® confirmable (@ visible dangerous
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(D There is widespread worry among young people.

@ Fukuoka is among the largest cities in Japan.

@ Tourism is a popular field of study among the students.

@ The historical building stands among the trees.

(® We have one thousand yen among us.
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(1) An unacknowledged paradigm shift appears to be underway in contemporary Japanese

culture, with public discourse suddenly focusing upon internal divisions and variations in the

population. (2) At the beginning of the 21st century, the nation has observed a dramatic shift in its
characterisation from a unique and homogeneous society to one of domestic diversity, class

differentiation and other multidimensional forms. (38) The view that Japan is a monocultural society

with little internal cultural divergence and stratification, which was once taken for granted, is now

losing monopoly over the way Japanese culture is portrayed. (4) This transformation has resulted not

so much from intellectual criticisms levelled at the once dominant model as from public perceptions
of structural changes that have been in progress since the last 20tk century.

<Yoshio Sugimoto, “‘Japanese Culture’ :An Overview,” The Cambridge Companion to
i Modern Japanese Culture, 2009.>
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(D Because the number 8 in kanji broadens from the bottom, meaning a break.

@ Because when the number 8 is written in kanji, the character tapering off means a good
fortune.

® Because the number 8 derives from the Chinese letter meaning good luck.

@ Because when you write the number 8 in kanji, the character spreads widely towards the
end expressing a sign of good luck. '
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(@D The Japanese have worshipped Mt. Fuji since ancient times, and one of the representations
of the faith in Mt. Fuji is Fujizuka.

@ Japanese people have held irreverence towards Mt. Fuji since ancient times, and one of the
devotions to Mt. Fuji is Fujizuka.

@ Japanese have paid special attention to Mt. Fuji since the remote past, and Fujizuka stands
for the loyalty.

@ The Japanese have held a special worship of Mt. Fuji since ancient times, and the faith in
Mt. Fuji represents Fujizuka.
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D The child emperor and water previously linked with fertility and birth with many visitors
praying for easy and safe childbirth.

@ The child emperor and water became consequently dissociated with barrenness and birth
with many visitors praying for easy and safe childbearing.

@ The child emperor and water became sﬁbsequently connected to pregnancy and birth with
many visitors praying for easy and safe childbirth.

@ The child emperor and water intermittently joined with sterility and birth with many visitors
praying for easy and safe childbearing.
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D Tofu is a white, cheese-like curd made from soya beans. On the other hand, Koya-dofu is a
freeze-dried and moisturized tofu.

@ Tofu is a pale food with soft texture like cheese made from soybeans. On the other hahd,
Koya-dofu is a preserved food of freeze-dried tofu. ’
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@ Tofu is a white, cheese-like soft soybean, whereas Koya-dofu is a frozen-dried tofu preserved
for a long time.

@ Tofu is a pale soft food like cheese made from the seed of the soya pea, whereas Koya-dofu
is a freeze-dried putrid food.

WS 4. ROAEAEECTHATIHES. AEB I UOSHECBW TR bET 2 DI N, TNEh
ﬁ@%%—o@& v—s —br0[ 24 |~ 21 |lee—2rF52L, (%5mRX4=20 1)

4-1 HmER (
(D Wajima lacquerware is characterized by being produced from molds of clay naturally

produced near Wajima.

@ In Ishikawa prefecture, Wajima lacquerware, Takaoka-Shikki lacquerware and Kanazawa-
Shikki lacquerware are designated as traditional crafts.

@ Wajima lacquerware is characterized by a division of labor among specialized craftsmen.

@ Wajima lacquerware is preserved as an intangible cultural property designated by Ishikawa
Prefecture.

® The most distinctive feature of Wajima lacquerware is in its gaiety of gold lacquer, and it is
regarded as the most gorgeous of lacquerwares within the prefecture.
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(D Hakone Shrine in Hakone is situated by Lake Sagami.

@ In Hakone they reproduce the Daimyo procession of the Edo period along Old Nakasendo on
Culture Day of November 3 every year.

® Hakone Ekiden in which university teams and working adults’ teams compete with each
other is a scenic feature of winter.

@ Hakone is famous as a hot spring resort, and it used to be well-known as “Eight Hot Springs
of Hakone” in the Edo period.

® One of Hakone’s most representative traditional crafts is wooden mosaic work.
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(D If you lick freshly harvested real wasabi, you immediately feel its distinctive sharp heat.
@ Real wasabi is a pungent aromatic plant native to Japan.

@ Wasabi-zuke is served as a side dish with rice or as a savory snack with sake. It is originated
in Shizuoka Prefecture.

@ Real wasabi can only be cultivated in environments with fresh spring water or clear running
streams.

® Thin slices of real wasabi pickled in sweet vinegar are sometimes served alongside sushi.

(ZBREFAADBERELELTOBAERUNDITALZET S, BR - BFRERT D)



=
%Eﬁ—ﬁﬁﬁ)ﬁ%& O amEca T B AR AR O ORI EAT B T L
........ L I =Y R R

4-4 KB

O Nagoya Castle was commissioned by Tokugawa Hidetada, the second shogun of the

Tokugawa dynasty, and is often regarded as the ultimate example of early modern Japanese
castle architecture.

© Although the castle’s main keep was destroyed in an air raid during World War II, it was
later reconstructed as a wooden structure, faithful to the original design.

@ The golden shachihoko ornaments atop the main keep was remade in 1959.

@ Nagoya Castle served as the residence of the Owari branch of the Tokugawa family—the
“most prominent of the three major Tokugawa houses—and flourished for nearly 260 years.

® Although the Honmaru Palace of Nagoya Castle collapsed by itself in 1945, its reconstruction
began in 2009 and was completed in 2018, when it was fully opened to the public.
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